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Folded and Sharpened 
Thomas Huyghe

Since our social reality appears to be artificial we can aspire to change it. Through rep-
resentations and anti-models, contemporary art undermines this reality by uncovering 
its intrinsic vulnerability. This evokes a political project which is much more effective at 
generating tangible effects and more ambitious (as it affects all aspects of the political 
reality) than the messages and slogans used for commenting on daily affairs. -Nicolas 
Bourriaud, Precarious Constructions. An answer to Jacques Rancière on Art and Poli-
tics. Translated by Leen Reynvoet.

My practice includes painting, sculpture, installations (including commissioned works, 
and limited editions (books, photographs, and small objects). I also make scale models 
of sculptures designed for public buildings, squares, and roundabouts, like, the con-
tinuous series Asocial Sculptures. 

 Power, in all its forms, apparitions, and mechanisms, is a recurring theme in 
my work. It is interlaced with each of life’s facets. I deal not only with political and eco-
nomic power, but also the power that the media holds over us (the seduction of beauty 
and decay) and the forceful power of imagery itself.

 In the period between 2004 and 2007, I created three-dimensional paintings 
which have sharp folds. These sharp creases emphasize the painted image and add a 
physical experience to the painting. I was inspired by the gigantic billboards found in 
cities; when one slowly walks past them, the immense image appears and disappears. 
Consequently I break away from the unique, peculiar position on how paintings are 
regarded. It is more cinematic, dynamic, and physical. 

 During my studies as a graphic designer I gained affection for images which 
contain a “graphic purity.” Therefore I admire Giotto, Fra Angelico, and Caravaggio, 
but less so Rembrandt. My visual language references the worlds of marketing, archi-
tecture, and design. Their link is a great inspiration because they have such a direct 
impact on life. I position myself not only in the fields of visual arts, but also architecture, 
design, photography, marketing, mass media, consumer products, and objects.

 In addition to the pure imagery, the materials used in my works are crucial 
as they also determine its contents. Through the diversity of the materials and shapes 
used, it becomes clear that form—and not only the concept—is a powerful and signifi-
cant carrier of meaning.

 I love the tension between the “authentically” painted image and the in-
dustrial materials used in my sculptures. The combination of both creates a depth in 
meaning and interpretation. 

“I was inspired by the gigantic billboards found in cities; when 
one slowly walks past them, the immense image appears and 
disappears.”
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